OPEN FORUM 


Record Review 


I did want to comment on the review of chants in the 
latest issue. I’m afraid that Bevan just asks questions; a 
reviewer ought to answer them. The fact is, this album 
(he should at least have pointed out the bargain price — I 
saw it advertised for $7.99) is licensed from four Har- 
monia Mundi (France) records among the five numbered 
HMU 234 to 238 (I don’t have the set yet so I don’t know 
which one is missing). 

Bevan’s rather startling list of opinions really ought to 
be backed up beyond their mere statement. He thinks 
Alfred Deller’s counter-tenor is grotesque; he’s entitled 
to his opinion but the rest of the world seems to consider 
the man to be one of the world’s outstanding artists. He 
thinks the interpretation is standard-Solesmes; it is quite 
distinctly different, which is not to say either better or 
worse. The list of contents in French reflects not so much 
the origin of the chants as the origin of the notes — the 
liner notes of the original Harmonia Mundi records. The 
original records gave much of the source data that Bevan 
longed for; he should have been aware of their existence 
and offered the information as part of his review, instead 
of just asking unanswered questions. 

My pet complaint, however, would be his suggestion 
that a whole LP of “relentless” chants needs polyphony 
to break up the monotony (?). We are fortunate in having 
scores and scores of chant LPs, and we are lucky that no 
one has gotten to the record companies to dissuade them 
from their issue. (I applaud such relevant juxtapositions 
as the recordings of Machaut, Morales, Monteverdi and 
De Monte polyphonic Masses with Gregorian propers 
interspersed in place. I don’t suggest that they be so 
placed just to break up the monotony!) 


REV. JEROME F. WEBER 


I read with great interest Father Weber's letter in crit- 
icism of my review of the Deller Consort’s plainchant 
album. I should like to answer some of the points he 
raises, beginning with the following: ‘“‘He thinks Alfred 
Deller’s counter-tenor is grotesque.” 

Here is an instance of mis-apprehension of the kind 
that bedevils diplomats. I never mentioned the name of 
Alfred Deller, nor did I refer to his voice in these general 
terms. I specifically described the performance of some 
chant versicles by a counter-tenor as grotesque. 

Secondly: ‘‘He thinks the interpretation is standard 
Solesmes; it is quite distinctly different, which is not to 
say either better or worse.”’ | fail to grasp Father Weber's 
point here. The version of the chant in this album is 
distinctly Solesmes, though of course, the style may dif- 
fer from that actually practiced by the Solesmes monks. 
What one would wish for in a chant record is a degree of 


originality in the interpretation of the chant not in the 
interpretation of Solesmes chant 

Father Weber castigates me over the question of the 
lack of source data in this collection. | was, however 
asked to review this particular edition which did not 
contain source data. I was not asked to criticize the orig- 
inal Harmonia Mundi recordings which Father Weber 
points out do contain the relevant historical informa- 
tion. If this is the case, the album that I received should 
have included this essential supplement. 


DAVID BEVAN 
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